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g DANTE IN ENGLISH LITERATURE 
1807-8. THE WHITE DOE OF RYLSTONE.! 


Why comes not Francis ?>—From the doleful City ? 
He fled,—and, in his flight, could hear 
The death-sounds of the Minster-bell : 
That sullen stroke pronounced farewell 
To Marmaduke, cut off from pity! 
To Ambrose that! and then a knell 
For him, the sweet half-opened Flower! 
For all—all dying in one hour! 
— Why comes not Francis ? 
(Canto, vi. ll. 1-9.) 


1817. May 13. Lerrer To samuUEL RoceEgs (from Rydal Mount). 


(Rogers and Dante] 
Do you and Dante continue as intimate as heretofore? He 


used to avenge himself upon his enemies by placing them in H-ll, 
a thing Bards seem very fond of attempting in this day, witness 
the Laureate’s* mode of treating Mr. W. Smith. You keep out 
of these scrapes I suppose; why don’t you hire somebody to abuse 
en and the higher the place selected for the purpose the better. 

or myself, I begin to fear that I should soon be forgotten if it 
were not for my enemies. 

(Rogers and his Contemporaries, ed. Clayden, vol. i. p. 241.) 


1821. Sept. 3. LETTER TO WALTER SAVAGE LANDOR (from Rydal 
Mount). 


(Latin translation of Dante] 

I differ from you in opinion as to the ade ey of the Latin 
language being employed by moderns for wor of taste and im- 
agination. Miserable would have been the lot of Dante, Ariosto, 
and Petrarch if they had preferred the Latin to their mother tongue 
(there is, by the by, a Latin translation® of Dante which you do 
not seem to know), and what could Milton, who was surely no 


1(First published in 1815.] 

*(York—a reminiscence of Inf. iii. x, ‘la citta dolente’ (cf. the poem headed 
‘Greenock,’ below, p. 4).] 

3(Southey. 

‘(William Smith (1756-1835), M.P. for Norwich; ‘in 1817 he expressed some 
indignation at the difference between the views of Robert Southey, as laureate and 
writer in the Quarterly Review, and as author of Wat Tyler, an early effort, which 
had just been printed without Southey’s permission. Southey retorted in A Letter 
to William Smith, Esq. M.P.’ (D.N.B.).] 

(Doubtless that by Carlo d’ Aquino, in three volumes, published in 1728 with the 
imprint of Naples, but actually printed at Rome.] 
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240 DANTE IN ENGLISH LITERA' 


which (edited by Poggiali, 4 vols. 8vo, Livorno, 1807) he had bought at Leghorn orm 
his way out. In the course of his few weeks’ reading he made ‘ somewhat copious, 
notes on the Inferno,’ a few of which have been preserved."] 


1816. Dec. 6. Lerrer ro JOHN ARCHIBALD MURRAY (from Pisa, 


[Study of Dante] 


HAVE cast myself headlong into Italian literature, meamingae 
| however, to confine myself to their first-rate authors amon 
the historians and poets, . . . At present I am engaged witame 
Dante and Machiavel. _ | 
(Memoirs and Correspondence, ed, 1843, vol, ii, p. 373.) 


1816, Dec. 13. Lerrer ro Lapy HOLLAND (from Pisa). 


Iam making a study of Dante, which is rather too big a worm 
for any reading of mine now; but I do not find it a task, and 7 
will make all other writers more easy to me. 

(Ibid. vol, ii. p. 375.) 


1816. NOTES ON THE INFERNO OF DANTE, 


| [Dante's account of the voyage of Ulysses] 
The account which Ulysses gives of his expedition and death im 
the Atlantic ocean, is a more extended piece of narrative than Js 
anywhere else to be found in this poem. It is clear, interesting 
and expressed throughout with a noble propriety of diction. No 
extract from Dante taken by itself would be more pleasing, though 
it would not afford a specimen of his characteristic. It has some of 
his excellences in a high degree; a perspicuous conciseness, and in 
some parts great force of expression. It begins beautifully : 
‘Ne dolcezza di figlio, ne la pieta 
Del veechio padre’ &c, &c.* 
In the progress of the introductory narrative he introduces wi 
great judgment a circumstance of which he is afterwards to mak 
use :— 
‘To e i compagni eravam vecchi e tardi,’* 
The terms in which he mentions the pillars of Hercules are origi 
and grand';— 
‘Quando venimmo a quella foce stretta 
Ov' Ercole segné li suoi riguarda, 
Acciocché |’ uom pit oltre non si metta.’ * 
The generality of the other expression, /’ wom, ‘in order that 
might not think of going farther,’ while it sets out the pri 













‘(See below, pp. 240-1; and also a letter of Herman Merivale to Leonard 
(above, pp. 197-200). | | 
*(Inj, xxvi. o4 ff.) *(Jnf. xxvi. 106.) “Inf. xxvi. Loz. 
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454 DANTE IN ENGLISH LITERATURE . 


e non movendo il passo.’ <A better illustration could not easily be 
found of the difference between the ancient and the modern style. 
Another is furnished by a later imitator of the same great master. 
I know no passage of the Divina Commedia more excursive than 
the description of evening in the Purgatorio ;' yet the poet is 
content with somewhat antes on a single thought—the tender 
recollections which that hour of meditation gives the traveller, at 
the fall of the first night he is to pass away from home, when he 
hears the distant knell of the expirmg day. Gray adopts the idea 
of the knell in nearly the words of the original, and adds eight other- 
circumstances to it, presenting a kind of ground-plan, or at least ag 
catalogue, an accurate enumeration (like a natural historian’s), o® 
every one ra? belonging to nightfall, so as wholly to ex~ 
haust the subject, and leave nothing to the imagination of the reader. 
Dante’s six verses, too, have but one epithet, dolct applied to 
amici, Gray has thirteen or fourteen; some of them mere re 
petitions of the same idea which the verb or the substantive con- 
veys—as drowsy tinklings lull,—the moping owl complains,— 
the ploughman plods his weary way. Surely when we contrast 
the simple and commanding majesty of the ancient writers with the 
superabundance and diffusion of the exhaustive method, we may be 
tempted to feel that there lurks some alloy of bitterness in the 
excess of sweets. 
(Works of Lord Brougham, ed. 1856, vol. vii, pp. 129, 133-4.) 





18453. HISTORICAL SKETCHES OF STATESMEN WHO FLOURISHED IN THE 
TIME OF GEORGE III. THIRD SERIES, 












[Personalities in Milton and Dante] 
The licence and the personalities in which the members of 
Convention were wont to indulge with levity and coarse h 
formed a strange and even appalling contrast to the dreadful 
in which they were engaged. Legendre was a butcher. . . . 
calling was not infrequently brought up against him in the Con 
tion.—“ Tais-toi, massacreur de bee said one whom he 
denouncing. ‘‘C’est que j’en ai assommé qui avoient plus d’ 
que toi!” was the butcher’s immediate reply. Another bein 
his defence against a motion for a decree of accusation to put 
on his trial, Legendre then presiding said, “ Décréte qu'il 
mis ””—* Decrete,’ said the other, interrupting him, * déerdte q 
suis boeuf, et tu m’assommeras toi-méme.’—Such p : 
one of the grotesque humours of the fiends in * Paradise 
whose scoffing raillery in their “gamesome mood” Milton 


't Purg. viii, 1-6.) 
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CHARLES H. TIMPERLEY 


(1794-c. 1846) 


(Charles H. Timperley, printer and writer on typography, was born in Manchester, 
1794. In 1810 he enlisted, and after being wounded at Waterloo, received his ds 
charge. In 1821 he becamea printer. In 1833 he published Songs of the Press, and 
in 1839 a Dictionary of Printers and Printing, which contains a brief account of 
Dante. He died in London about 1846.] 


1839. A DICTIONARY OF PRINTERS AND PRINTING, WITH THE PRO 
GRESS OF LITERATURE, ANCIENT AND MODERN. 


(The one Sst notice of Dante contained in this work (pp. 66-8), consists of a 
short sketch of Dante's political career, together with the anecdote of Dante and the 
buffoon (from the Res Memorandae of Petrarch) at the court of Can Grande x 
Verona.] 


CARLO BEOLCHI 
(fl. 1830) 


1839. ¥IORI POETICI SCELTI ED ILLUSTRATI DA CARLO BEOLCHI, LL.D. 


(This volume, which is dedicated to the Duchess of Roxburghe, was published » 
London by Rolandi. Pages 1-63 are devoted to Dante, viz. Vita di Dante, pp. 1-29: 
and Poesie di Dante, pp. 29-63. The latter are represented by three sonnets, vu. 
Son. xi. (V. N. § 21) ‘ Negli occhi porta la mia donna amore;’ Son. xv. (V. N. § 26) 
‘ Tanto gentile e tanto onesta pare;’ and Son. xvi. (V. N. § 27) ‘Vede perfettamente 
ogni salute;’ by three canzoni, viz. Cans. i. (V. N. § 19) ‘ Donne ch’ avete intelletto 
d’ amore’; Canz. ii. (V. N. § 23) ‘ Donna pietosa e di novella etate ;’ and Cans. xvin. 
‘O patria degna di trionfal fama;’ and by the following selections from the Divine 
Commedia, viz. Inf. iti. 1-9; v. 70-142; Xill. 1-143; xXxxlil. 1-90; Purg. iii. 79-34: 
vill. 1-6; Par. xxvii. 1-9, 16-66. ]} 


ENGLISH EDITIONS OF THE DIVINA COMMEDIA 


1839. ia DIVINA COMMEDIA Di DANTE ALIGHIER). EDIMBURGO. 
Q4u0. 


[Published by A. & C. Black, edited by G. Rampini, forming part of a Biblioteca 
Classica Italiana. This is the seventh edition of the Commedia printed and published 
in England (previous editions appeared in 1808, 1819, 1819-20, 1822-3, and 1877. 
This edition, of which there is a copy in the Cornell University Collection, is not 
registered either in Colomb de Batines, or in the British Museum Catalogue.] 


1840. LA DIVINA COMMEDIA DI DANTE ALJGHIERI. EDIMBUBGO. 
Q4uo0. 


[Published (according to De Batines) by Andrew Moffart (ssc), and forming vo!. \. 
of - Rampini’s edition of Italian Classics, for the use of Schools.’ This edition, of 
which there is no copy in the British Museum or in the Cornell Collection, is perhar> 
a reissue of the preceding.] 
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CENT. XIX. GALLENGA 661 
found place in one work ; but because such arate tty hoe not act 


at once with the same intensity, the different of the poem 
se casturs ai ic 1 amar re ts of the poet’s 
life feelings the ascend over the others. 


fret part, the Inferno, is nearly all dedicated to 
it was written during the first exasperation of exile, whilst the poet 
was striving to raise enemies against the enemies of his cause. 
Ghibeline rage and Ghibeline revenge engross all his time, and, 
with a progressive disdain, attacking Florence, Rome, and France 
—the Gue phs, the Neri, Charles Valois, and Boniface VIII,_— 
he restores the fame of a hundred Ghibelines, or, in the amazement 
ee te Pe De comncenle tits. ertenne Gade, Se oe One 
commiseration for reardarpersica, 6 
Hence, leaving behind the yss of all sorrows, and breathing 
_. otra tapiesldna acarepentbnentidel newbs ipa cabge or 
purgatory, he RE A A ae ee ee ee 





> ener ties nicelow of eatin nave Sea tii ; 
and only of joy: the heart lightens and tens 
with the different pemeted ragteigee rae molester rset ceo 
ea slo. ar eagle ecchy yr hanced her 


which she i is despecbene Her as fear seen h y re- 


membrances have forsaken him; with his eyes sivetad) on ra eyes, ° 


he wings his flight to the spheres, attracted by her immortal looks. 

There, while soaring from star to star, Beatrice reads in the 
mind of her lover, as in a mirror, all the doubts with which he was 
troubled: she gives him the solution of all problems about the 
system of the universe, about the inmost secret of nature, about the 
most recondite mysteries of the Christian revelation; and, having 
thus explored the eternal light in all its emanations and reflec- 
on Dante is allowed to turn his eyes towards the centre itself of 

all light, where dazzled, bewildered, and lost, he sinks, and abandons 
woe as if avowing that there is a limit even to the genius of 


Thus, of the three parts into which the poem is divided, politics 
are almost exclusively the subject of the first, love is the soul of the 
second, the third is consecrated to knowledge. 

(Vol. i. pp. 211-4.) 


[Dante's gift to Italy] 

The poem of Dante was to Italy what the spark of the sun was 
to the personified clay of Prometheus. Dante gave his country a 
language, and language is the soul of nations, | Under his power- 
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we cannot wish them away: and they give a character of discipline 
to the study of his poem which befits the nature and object of it, 
and in some degree affords a guarantee that those who read him 


shall likewise sprees te him. 
We also believe that there never was a poet in whose case 
lang and metre were more exclusively the handmaids of 
thought. To put the ideas of Dante into a tongue different from 
his own, is like dividing bone and marrow: and although that 
other tongue, when it is our own, may ill submit to the form of the 
terza rvma, yet to use any other specific form of verse, is compli- 
eating the first act of violence by a second. Accordingly, Lord 
Byron has attempted the identical metre of Dante, in his version 
of the “Francesca.”! Mr. Dayman has done the same in his 
translation ;* and Mr. Cary has adopted the blank verse, which at 
least does not present oity Spree character. How they, at least 
the two former, have reeled and staggered under their difficulties, 
their readers know. It is no reproach to any man to fail in trans- 
lating Dante. Cary, we apprehend, is usually considered to hold 
avery high place among our English translators: but if he has 
laboured with vigour and effect in conveying the sense, has he not 
missed altogether that other aim of conveying the sound—of repre- 
senting the body of the poem along with its soul? And does not 
the function of the translator essentially include both purposes ? 
The truth seems to be, that none can match himself with such an 
iginal. One man after another may make the effort: but there 
stands Dante’s work, like the Sphinx, not to be unriddled, and 
baffles and devours each of them in succession. Not that we deny 
the utility of their labours. Every, even the smallest, addition to 
our means of understanding this ‘ poeta sovrano,’ increases the real 
treasures of literature. : 

We cannot but rejoice to see a distinguished and active politician, 

like Lord John Russell, allotting even mere fragments of his time 
for such studies as that of which the result is now before us... . 
The verses of Lord John Russell appear to us to be of an easy and 
ing strain; as verses, they nowhere shock, if they do not 
ywerfully please throughout; and in particular places, where he 
is been contented with a diction comparatively artless and un- 
adorned, they do some considerable degree of justice to the original. 
We regret that we cannot go further: but we trust, that what we 
have to observe in a more qualified, or even in an opposite sense, 
will at least be free from gall. Of all authors, Dante most demands, 
we apprehend, a continuous study. It requires the greatest mental 
effort to reach his level; and the temperament of the reader, much 


[See above, pp. 38 ff.) 2/See above, pp. 679 ff.) 
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_ CENT. XIX. T. WRIGHT 693 


committed sacrilege were burnt in a sea of flames ; seated Fs 

fire in which simonists were punished ; next to a place fi 
Pentel eter ate! newalirg ge te feeder otek A cmt 
those who, having embraced the monastic profession, had quitted 
it and returned t0 a secular life: and afterwards baling cea hen 

e of sulphureous water, serpents scorpions, In 
SesPtoely. at: dateadtonh aandl "Raley vetlongesi- tae acoaetact eine 
oa oaienpatiions Rerepartoes ics ce ath ga ir ya 
who hovered over them. borders of hell, Alberic saw two 
er te spirits’ rae Ree atlcest apt orb oe Prngersto* he was 
wre eri ole crmecimtbeat a. poco oe 
cover firings! tle. iol riercr iaetinte ted ioe 
into ment appropria to him. 
The visitor was here left for a moment by his conductors; and the 
demons seized upon him, and would have thrown him into the fire, 
had not St. Peter suddenly arrived to rescue him. He was carried 
thence to a fair plain, where he saw thieves carrying heavy collars 
ee ee ce ieee tak ee He saw here a 
great ing pitchy river, issuing fr ll, and an iron bridge 
over it, which appeared very broad and easy for the virtuous to 
but when sinners attem it, it became as narrow as a 

read, and they fell over into the river, and afterwards a 
it again, but were not allowed to pass until they had been suffi- 
ciently boiled to purge them of their sins. Siaas pecrpahaslie® ob x 
showed Alberic an extensive plain, three da Sie and three nights’ 


Bane Lerssod sick Sereestad y's dae brambles, in which 
souls were hunted and tormented by a demon mounted on & great 
and swift dragon, and their clothing and limbs torn to pieces the 
ofr as they endeavoured to escape from him; by d 

were of their sins, and ene hi: dag i 
run , until at last they escaped into a very pleasent 


filled with purified souls, where their torn members and ne 
were pana A gant and here , Albee rte a came and 
martyrs, in great Joy. e proceeded 
through the habitations ao the blessed. In the midst of a beautiful 
plain, covered with flowers, rose the mountain of paradise, with the 
tree at the top. After having conducted the visitor through the 
seven heavens, the last of which was held by Saturn, the brought 
him to a wall, and let him look over, but he was forbidden to tell 
what he had seen on the other side. They subsequently carried 
him through the different regions of the world, and showed him 
many extraordinary things, and, eee the rest, some persons sub- 
jected to sigh ties punishments in different places on the earth, 

There are, more points of similitode between the poem 
of Dante rs this his tetben view vision than in any of those which origin- 
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In 1827, Professor Witte, of Breslau, published a small volume 
h the f iicon} Dette gpa 





from. d , 

8. A letter to the Kalian Prine, urging them to ive. Henay 
VII a favourable 1310, 5 

4, One to Henry VIL inciting him to leave Lombardy and march 
upon Tuscany, the hotbed of Guelfism.’ April, 1311, 

5, A missive to the Italian Cardinals, ee them to restore 
the Apostolic See to Rome.’ April, 131 

6. pec yacm sweater flings osx as} Varetiing’ question of 

antry proposed 

7, A letter to Guido da olenta, written from Venice, where it 

would seem Dante had been sent ambassador. He affirms 


This publication of Witte ae public attention, It was 
familiar to all scholars, from the testimony of Boccaccio, Bruni, and 
Filelfo, that Dante had written numerous letters in the Latin 
language ; even the commencements of some had been preserved. 
Researches were made; and a few years since the same learned 
Professor announced in a German Review ® the discovery of seven 
more letters, three of which he pronounced positively to be Dante's, 
whilst he thought himself justified in inferring the others to have 
been dictated by him, although bearing different signatures, These 
letters Witte was allowed to transcribe; but during his absence 
they were one day purloined from his table, and he was not allowed 
a second copy. From his account it would seem, that amongst the 
MSS. found on the taking of Heidel some centuries ago, and 
presented by Maximilian of Bavaria to ory XV in 1692 was 
a parchment volume in 4to numbered 17 729, 


ing to have 
been written in Perugia, in the summer of 1304, by I Ices 


> da 
s[Only Sony en copies were printed.] 
: *(Bpist. ix.) *[Bpist. v.) 
Epist. vil. ; this and the next two were oe by Witte for the first time.] 
vill.) *(E pist. iv.) 





ow commonly re as apocryphal. | 
ofa Blatter fiir literarische Unterhal - 1838. Nr. 149-51; afterwards 


reprinted in Witte's Dante-Forschungen, \. 473 
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698 DANTE IN ENGLISH LITERATURE 


find ourselves in a dark cloudy region in the midst of the dark 
gnarled wood of our life (as Dante says), where no ray of sunshine 
ever pierces the gloom, and dark ing ill seems to track us on 
every side. 

(Life and Letiers of E. W. Cowell, p. 12.) 


ANONYMOUS 


1844. August 24. ATHENZUM. OBITUARY NOTICE OF THE REV. 
HENRY FRANCIS CARY. 


[Cary’s Dante one of the master-pieces of English literature) 


HE death of the Rev. Henry Francis Cary must be 
by every lover of earnest and severe scholarship ; a kind 


of literary man now unfortunately too rare. Mr. Cary 

well deserved the place m Poet’s Corner in Westminster Abbey, | 

which on Wednesday last? was granted to his remains. His tran- 

lation of Dante is one of the master-pieces in our language, and will 

ensure his name an abiding place in our literature, in connexion — 
with that of the Florentine poet. 

(Vol. 1844, pp. 777-8.) 


1[August 21,—Cary died on August 14.] 
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CENT. XVIII, HOOLE—R. GRAY 


THomas Twrntne (1735- 
(1789) ; Account of H 
Hester Lynon Prozzi (1741- 


oiay oar CD Treatise on Poetry 


Tour (1797) 
Eh 


:—Journey ca France, Italy 


and Germany a7); B ; —prachiras ng la (1794 
Hannah More (1745-1833) :—Letter (1789) 
Pauur Neve (fi, 1780) :— ks on Ancient Englih Pot (1789) 


James Peritr Anprews (c. 1737-1797) and Henry James Pye 
(1745-1813) :—Aneedotes Ancient and Modern (1789-90) . 
Joux Westey (1703-1791) :—Journal (1 oath: 
Wou1114m Brake (1757-1827) :—Marriage of Heaven and Hell (1790) ; 
Conversation with Shade of Dante (1800) ; Portrait of Dante 
(1801); Letter in Monthly Magazine (1806); Conversation 
with Crabb Robinson (1825) ; fei to “(Na Linnell (1827) - 
Illustrations to the Inferno of Dante pss «od . 
Tuomas Penrose (c. 1770-1851) :—Life Tee 1790), 
Axoxymous :—The Complete Italian Master (1791 aia 
Bibliotheca Parisiana (1791) . 
James Bosweut (1740-1795) :—Life of Samuel Johnson (1791) 
Marquis WeLLesLey i aehaag 7 :—Letter to Lord Grenville (791); 
Letter to Samuel 1839 
Henry Francis Cary (172.1844) :—Letter to Miss Seward (1792); 
The Mountain Seat (1794) ; Literary Journal (1 
ene Dante, i.-xvii. (1805) ; ey nferno of 
; Letters to Miss Seward (1806) ; Letter to Rev. W. Birch 
1807). : dl Journal (1812); Letters to Rev. T. Price 
1813); The Vision of Dante (1814) ; Letters to Rev T. Price 
(1814) ; ; Literary Journal (1815) ; Letters to Rey. T. Price (1818, 
819) ; "Second edition of the Vision of Dante pes ee Wane oe 
Willicm (1820) ; Contributions to the 
(1822, 1823) ; Letter to Rev. W. Digby (1824) ; ate 
Price (1825) ; Letter to Gabriele 825); Letter to 
William Cary (1825); Literary Journal (1826); Letter to 
Gabriele Rossetti (1 7) ; Third edition of the Vision of Dante 
(1831); Journal of Tour on the Continent (1833); Journal of 
our in France (1834); Criticisms of English oets (1837) ; 
Letter to Charles Lyell (1840); Letines 1 to Rev. W. 
1842, 1843); Letters to Charles Lyell (1843) Letters to 
. Digby (1843, 1844) ; Letter to 
edition of the Vision of Dante (1844) ; Letters to Rey. 
Digby (1844); Letters to Charles Ly (1844 ‘ 
James Epwarp Surrn (1759-1828) :—Sketch of a Tour on the Con- | 
tinent in 1786 and 1787 (1793) ; Letter to William Roscoe (1812) 
Isaac D'Israzsi (1766-1848) :—Curiosities of Literature (1793-1834) ; 
Letter to W. 5, Landor (1838) ; ae of ere (1840) 
Anonymous :—in “Annual Register 1793) . 
Fuaxman’s Designs from Dante (1793)! . 
Henny Constantine Jennies (1731-1819 :—Translation of the Fifth 
Canto of Dante's Inferno, and of the Entire Scene and Narrative 
of Hugolino (1794) . 
Sim Uvenae Paice (1747- -1829 :—Essay. on the Picturesque (1794) ; : 
Letter to Samuel Rogers (1828) _— 
Ropert Gray (1762-1834) :—Tour through Germany, Switzerland, 
and Italy in 1791 and 1792 (1794) . 


‘See also under 1807. 





8 (1844) ; Fourth . 
Ww. 


465-502 
503-504 
504-516 
516-517 
517 

517-522 
522-523 
523-524 
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WinusM Coxe (1747- 


CENT. XIX. LANSDOWNE MSS.—KENDRICK 719 


:—Sketches of the Lives of Correggio 
and Parmegiano asaa 


Avtan CuNNINGHAM cease (O7B4 OAS) :—Letter to Rev. H. F. Cary (1823) 
AnonyMovs :—in Quarterly Review (1823) 
Anonymous :—in Monthly Review (1 
Henry Hart Muman (1791-1868) :— ranslations from Petrarch 


1 823 Ll Lt a 
ears :—in Retrospective ‘Review (1925, 1824) . : 
Bibliotheca Regia (1824) . 


Anonymous :—Life of Joanna of Sicily (1 

Ricuarp ge Sa cal :—Notes on Tatton’ History of English 
Poetry (1 . 

Susan Epmonstone Ferrier (1782-1854) :—The Inheritance (1824) ; 


Destiny (1831). , 
Tuomas Maman tt (1788-1869) :—Conversations with Lord Byron 
(1824); Shelley Papers (1833) ; Angler in Wales (1834); Life 

of Shelley (1847) 
Anpré Vrevusseux (fl. 1820) :—Italy and the Italians (1824) 
JouNn prepreg TaRvER Sunmacs 


ery’s abi (890); Has 
fone F. Ellis 


Essay on Mackintoal 


(940) 


ARTHUR : 
Episode into Greek (1824) ; Sonnet (i828); etter ‘i 
Tennyson Me . 1830); Letter to W. H. eld (1831) ; Oration 
on the influence of Italian works of imagination, ete, (1831 
Sonnet (1831) ; Essay on Lyrical Poems of Tennyson fiesi9: 
Remarks on 's Spirito Antipapale (1832) 

Frances Anne Kemace (Mrs. Butimr) (1809-1893) :-—Record of a 
Girlhood (c. 1824); Journal (1831, 18382); Letter from New 
York (1832); Letter to C. Greville (1843). : ; 


Rosert Haut (1764-1831) :—Remarks upon Dante 1825) 
Jane Bausie Wetsn (Mars. Canis) (1801-1 —Letter to 
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